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OCOBJIMBOCTI TPOBEJEHHS POJILOBHUX ITOP HA YPOKAX
AHIJIINCBKOI MOBH B YMOBAX OHJIAMH-HABYAHHSA

[IpoGnemi HaBuaHHA TPOAYKTUBHWUX yMIHb Ta OpraHizamli HaBYaHHS
IHIIOMOBHOI MOBJICHHEBOI AISUTBHOCTI Ha ypoiu iHo3eMHoi MmoBu (IM) Oyio
MPUCBSIUCHO OaraTo Tpanp AOCHIJIHHMKIB Ta HAyKOBINB. bBLIbIIICTh 13 HHX
CTBEP/KYIOTh, IO TOBOPIHHS € My’KE BKIMBUM, aji€¢ BCE K CKIQJHAM YMIHHSIM,SIKE
OMAHOBYIOTh Y4HI y HPOILIECI BUBUCHHS aHIJIHChKOI MOBH sk iHO3emHOi(Burns, A.,
ChuenMengGoh, Ch., 2012). Sk BigoMO, CKJIaJHMKAMHd YCHOTO MOBJICHHS €
MOHOJIOTIYHE Ta JIQJIOTIYHE MOBJICHHS. L1 1Ba BHOM € OJNHAKOBO BAaXKIIMBUMH IS
PO3BHTKY BMIHb TOBOPIHHS, OCKUIBKM BOHH HAJA3BHUYAMHO BIUIMBAIOTh Ha
(hopMyBaHHS THITOMOBHOI KOMYHIKAQTHBHOI KOMTIETCHTHOCT! YUYHIB B IIOMY. Tema
IIHOTO JOCTIIPKCHHSI TIOB Si3aHA 3 IAJIOTIYHAM MOBJICHHSAM, SIKE M€ HA3WBAIOTh
YCHOIO 1HTepakuicto. IIpuKkIagaMHuyCHOI 1HTEpaKIlii € JTOMOBJICHICTh (HAMPUKIIAL,
MOKyINKa OJATY B MaraswHi), cmiBOecima (s poOOTH, HaBUaHHS), MPaKTHYHA
IIJIECTIPSIMOBAHA  CIMIBMPAIls, TOBCSAKAECHHA PO3MOBA, JMAWUCKYCid, naebdaTd TOIMIO
(Thornberry,S.,2005). Ik mMOKa3ylOTh YHCICHHI JOCIIIKEHHS, Y4YHI YacTo
I TOBXYIOTHCS 3 PI3HOMAHITHUMH TPYHOIIAMH, SIKI BAHUKAIOTH 1] YaC BUKOHAHHS
MOBJIcHHeBUX BrpaB. [l[o0 momonaTu Taki TPyAHOII Ta OMAHYBaTH CTparerii,
HeoOXiaHI 111 MoBiieHHEBOT B3aemouii (Ur,P., 2008), HaBuaHHS TOBOPIHHA MOKHA
3MIMCHIOBATH 3a JIOTIOMOTOI0 PI3HUX KOMYHIKAaTHBHHMX 3aBJaHb, SAKI MOXYTb
PO3BUBATH MOBJICHHEBI BMIHHS YYHIB. YUHTEIl 4YacTo OOWMparOTh 3aBAaHHS, SIKI
BI/IMOBIAIOTh PIBHIO PO3BUTKY MOBJICHHEBOI KOMMETEHTHOCTI YYHIB. HEBEIHKI
Oecimy, TearpajbHI MOCTAHOBKH, CHUMYJIAII, 1HTEPB'10 Tomo. KpiM TOTO, POIHOBI
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ITPH € OJHWUM 3 TaKWX 3aBJaHb, 5Kl €(OEKTHBHO BIUTUBAIOTH HA PO3BUTOK
KOMYHIKaTUBHUX YMIHb.

PonroBa rpa — 1e TexHiKa, fKa JO03BOJIAE YUHSAM JOCHIDKYBATH PEANTICTHUHI
CHUTYyaIlii, B3a€MOMIFOYM 3 THITUMHU YYHSIMHU. YUHi, sIKI MPAKTUKYIOTh POJIHOBI 1TPH,
CTAfOTh OUTBIN 3aIIKaBICHUMW Ta 3allydeHHAMH J0 YPOKY, OCKUJIbKH BOHH
3aCTOCOBYIOTh 3HAHHA B li, PO3B’SA3yIOTh NPOOJEMH, HABYAIOTHCSA KPUTHUHO
MUCIUTH Ta MIyKaTH TBOpYl pimeHHs. KpiM TOTO, yd4HI BIOCKOHATIOIOTH TaKl
3M10HOCTI, SK IHIMIATHBHICTH, BIEBHEHICTh y co00i, poOoTa B Tpymi YW mapax 1
crniyikyBaHHs B 1iutomy(Blatner, A., 2019).

Bimomo, mo posboBi ITpH 3aBXAW MAlOTh MEBHY CTPYKTYPY, 32 SKOK BOHH
MPOBOJATHCA B KJIacl Ha ypOKax aHMIIMCHKOI MOBH, a caMe: €Tal 3aJlydeHHs, eTar
HAaBUaHHSA Ta eTan aktuBizaiii. Cramis 3aaydeHHS nepeadadae yTpUMaHHS BUUTEIEM
yBaru ¥ 1HTEPECY yUHIB JI0 YPOKY. YUHI MArOTh OYTH €MOIIMHO 3aJyueHl 3 YPOKOM,
HaNPHKIIA, 32 JOTIOMOTOIO0 PO3MOBII IIKABOi CUTYyaIlli, TOKa3y KOPOTKOTO BIJICO Ur
¢doro (Harmer, J., 2007). IloriMm ydYHI MOBWHHI BWUBYATH 1 MPAKTUKYBAaTH HOBHIA
MaTepiall; e MOXyTh OyTH rpamMaTwdHi a0o jekcuyH1 Bhpasu. llicist Toro, ydHsm
HAJAEThCS MOXJIMBICTh AKTHUBI3yBaTH HOBI 3HAHHSA O€3MOCEPEAHBO M HYac camoi
POIIBOBOI I'PH.

Bci mu 3Ha€MO, 1110 OHJTAH-HABYAHHSI JACTIO BIIPI3HAECTHCA Bl 3BHUAWHOT OUHOT
dopMu, Hacammepea THM, IO YPOKH TPOBOIATHCA HaA OHNAaMH-iatdopmax, ae €
OaraTo (pyHKIIIM B3a€MOJli: 4aT, JOMIKA, JEMOHCTpAIis ekpaHy, peakiii Tomo. [le
JOCHTh HOBHH Ta IikaBuii (hopMaT HaBYAHHS K JJIS BUMTENIB, TaK 1 JJIS Y4HIB, B
AKOMY € MOXIIMBICTh 3aCTOCYBAaTH PI3HI TEXHIKH, AKI HE 3aBXAA MOXKIHABO
peamizyBatH B oduiaitH pexxumi. I3 BIaCHOTO TOCBIY CIIOCTEPEIKCHHS MOXY CKa3aTH,
M0 OHJIAMH-HABYAHHS € OJHWAM 3 HAWMOMYJAPHINIMX CEPEJl YUHIB, OCKUTBKH HOBE
MOKOJIIHHS 3HAXOJUTh Takui (popmar OUTBII IIKaBUM, ©DEKTUBHUM Ta 3PyUHHM.
Onnak, BUKTamanHa B 1udpoBoMy (popmatri HE 3aBXKAW € TaKUM OE3XMapHHUM, SK
Toro O xotijoca. I[lpomec HaBuaHHA OHJIAWH CYMPOBOMKYETHCSA JICKUIBKOMA
HETaTUBHUMH (paKTOpamu, sIK HATPUKJIIAJ, 3AJICKHICTh BiJl €JICKTPOSHEPTii, HASTBHICTh
Ta MBUJKICTh THTEPHETY, HEAKICHE 300paKeHHS, 3HIKCHHS SKOCTI B3aEMOJIi YUHIB
MK COOOIO Ta BUMTEIIEM, BIJICYTHICTh UITKOTO PO3YMIHHS TPABHUILHOCTI BUKOHAHHS
3aBJaHb YUHSIMU TOII0. HaBuaroum roBOPIHHIO, OHUM 3 TTPOBITHUX 3aB/IaHb BUUTEISA
IM € po3BuHYTH BMIHHS IHTEpakKii, TOOTO YCHOI B3a€MOli Y4YHIB MDK COOOFO
aHTJIIACHKOI0 MOBOIO. Yepes Te, Mo i 9ac OHJIAH-HABYAHHS 3HMKYETHCSA SKICThH
camMe YyCHOi B3aeMOAli 3 PI3HMX MPUYAH, BKA3aHWX BHIE, TOCTAE€ TUTAHHA
e(heKTHBHOCTI MOBJICHHEBHX BIIpaB Tij dac oHyiaWH-ypokiB IM. Came Tomy, TyT
3aBJAHHSIM BUUTENS € HE TUIbKA aKTUBI3yBaTH BMIHHS, aji¢ 1 BMITH 3aI[IKaBUTH YUYHIB
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3amIs TOro, mo0d BOHW OyJjM aKTUBHUMH, BKIIOYCHUMH B pOoOOTY Ta €(PEeKTHBHO
3aCTOCOBYBAJIA CBOI 3HAHHS.

[IpoBeaeHHs POJIbOBUX Irop y (opmari OHJalH Ma€e TaKOX CBOIO crHerudiky,
AKY PO3TIISTHEMO Ha MPHUKJIIAJl OTHIET 3 POJIBOBHX IrOp HA TeMy «My3mka», sKa MOXKe
OyTu mpoBeneHa y 8-My Kjacl BIAMOBIAHO A0 HaBYaibHOI mporpamu. PonsoBa Tpa
CKJTAJAETHCS 3 TPHOX €TAMIB: 3ATyUCHHS, HABYAHHS, aKTUBAIIIS.

Stage 1 (engagementstage)

Topic: Music. At the concert

Aim: to engage with the topic

Patterns of interaction: T-S; S-Whole class

Instruction:Watch a video about Billie Eilish giving interview to a journalist.
Which question was the most interesting?

Ha mpoMy erarmi BUMTENE TEMOHCTPYE CBIi €KpaH 1 BMUKAE BICO. YUHI YBaKHO
CIyXarOTh, a MICJIA — BIANOBIAAIOTh, HaA 3alWTaHHA, 3aCTOCOBYIOUH TaHENb 13
peaxIisiMH, JIe¢ Y4HI MarOTh 3MOTY TIJHECTH PYKy, TAKUM YHHOM HE MEepeOHBaIOUH
OJIMH OJHOTO, a BUUTENH OAUNTH HA €KpaHi, XTO OaKae BIAMOBICTH.

Stage 2: (study stage)

Topic: Music. At the concert

Aim:to prepare for a role play

Pattern of interaction: T-S; S-S,

Instruction: Work in two groups A and B. I’'ll place you in Breakout Rooms
and there I’ll give the task to each of the group. Students A: decide what star you can
be and what questions you can answer in an interview. Students B: decide what
questions you can ask a famous star in an interview. Discuss it in your groups and
write your suppositions in your notebooks. After that, be ready to voice them. You
have 6 min-s.

[Ticns Toro, sK y4HI TIOBEPTAIOTHCA JO OCHOBHOI CecCli, BUMTEIb CIIyXae
MPUMIYIIIEHHS KOKHOi rpynu. KpiM TOTO, BUNTENH 3aMKCy€e HA BIPTyabHIN IO BCI
3aMMATAaHHA Ta BIAMOBII, K1 0OroBoproBaim y4uHi. [licist TOro, sk BCl TOAUTAIUCS
tHdOpMaIi€ro, ydHi MaTUMyTh KUTbKa 1IeH AJIA CBOIX 1HTEPB’IO HaA BIPTyabHIH
JIOMIITl, HAMUCAHUX ydyuTeneMm. KpiM TOTo, BOHH MOXKYTh 3pOOHMTH 3HIMOK €KpaHy,
o0 HE BTPATUTH MOKJIMBI 3aMTAHHSA 1 BIAMOBIAI T YaC BUKOHAHHA HACTYyITHHUX
3aBJaHb.

Stage 3 (activating stage)

Topic: Music. At the concert

Aim: to practice oral interaction

Pattern of interaction: S-S
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Instruction: Work in pairs in Breakout rooms. Read the instructions in your
role cards carefully and role play the situation. Make up a dialogue. You have 13
minutes.You’ll get the cards after you enter your Breakout Rooms.

Student A. You are a famous star (choose anyone you want to be). Answer the
questions of an interviewer.

Student B. You are an interviewer. Ask a famous star the questions that you
think are important to ask.

Task for a class after the activity: listen to your classmate’srole plays and be
ready to summarize the information about a star.

Orxe, sk MU 0auMMO, JIHCHO MOMKJIMBO MPOBOAWTH POJIBOBI ITPHU B YMOBaX
OHHaﬁH-HaB‘{aHHH, 3aBAAKHU TGXHOJ’IOFifIM Ta iHCTp}IMeHTaM, K1 3HAXOO4AThCA B
JOCTYII y KOJKHOT'0. Bel TpH eTanu MOBIICHHEBOI BIIPaBH MOKIIMBO BHKOHATH, SKIIO
3HAaTH K IIPOACMOHCTPYBATH CKpaH Ha eTaHi 3aIYUCHHA, AK KOPHUCTYBATHUCA
BIPTYaJIbHOIO JIOMIKOIO, SK TPaBWIbHO KepyBath KimHatamu, B ski MOTPiOHO
MIEPEMICTHTH YUHIB JUIS iX rpyImoBoi abo mapHoi poOOTH, Ta SK HAJACHIIATH 3aBIAaHHS
KOXXHOMY YYHIO OKPEMO, BHUKOPHUCTOBYIOUW (yHKINI uary. KoxkeH BUHMTENTh MOXKE
3aCTOCYBaTH TaKWH CHOCIO MPOBEACHHS POJIHOBOI I'PW HAa TakKWX IiaTdopMax sK
Zoom,abo GoogleMeet. [ HaBiTh TONPH BCUIAKI TMEPEIIKOIH, IYXKE BaXIIHBO
IIPOBOJIMTH TaKl MOBJICHHEBI BIPaBH, HaBITh SKINO I1¢ OHJIAWH-HABYAHHS, OCKUIBKH
HABUYKA TOBOPIHHS € HAA3BUYAWHO BAXIMBUMH 1 (OPMYBAHHA 1HIIOMOBHOI
KOMITIETEHTHOCT1 B YUHIB y Oy/b SIkOMY (hopmMari.
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